
 
 
 

 

619 | P a g e  
 

 

ANANALYS IS UPON THE HISTORICAL REALITY AND 

NARRATIVE STRUCTURE IN THE NOVELS OF 

AMITAV GHOSH : A CRITICAL PERSPECTIVE 

 

Rekha Rani 

RESEARCH SCHOLAR ENGLISH,NIILM UNIVERSITY, KAITHAL 

 

ABSTRACT 

Amitav Ghosh sets history as a foundation for his novel. He offers significance to the people however not to the 

foundation. History rolls carefully at the foundation all through his novels. Take for example, The Glass Palace 

which is an aggressive work of fiction which covers over an era of history and four generations of characters 

spread crosswise over India and South East Asia. Every one of the novels of Ghosh demonstrate the creator's 

voice in adjusting the breadth of history with the profundity and unpredictability of the person. Ghosh turns his 

story with frightening accuracy and knowledge, leaving the peruser with a waiting restlessness about how the 

powers of history can unavoidably change the lives of conventional people. Human historian in Ghosh novels 

goes between societies/lands and negotiates what has now come to be known as the 'third space' in the method 

for anthropological examinations. 

 

The surviving feedback on Ghosh's work has uncovered huge socio social representations. One of the worries is 

the representation of history which interfaces fiction which has turned into the subject of much basic debate on 

new historicism. The themes of all Ghosh's oeuvre are seen for the individual characters to the detriment of 

dynamic historical characters. This article in the entirety of its satirical representation evaluates on new 

historicism in a digressive way. It uncovers the complicit formulation of post national future inside the 

framework of history interface fiction. Ghosh associates bothersome nationalism with historical foundation. 

 

I.INTRODUCTION 

 

Amitav Ghosh is extraordinary compared to other known Indians writing in English today. He holds a position 

of solitary qualification among the contemporary writers of fiction in English. As Dr. R.S. Pathak opines: 

"Amitav Ghosh is one of the brightest stars in the system of the novelists who showed up in the 1980s. " 

 

What makes his rise so unmistakable is the way that he lit up those zones of murkiness which appeared to have 

prowled upcoming of Indian writing in English since the simple start. "The energy and imperativeness of his 

narration is largely reliant on the way that it is immovably inserted in the native soil". So far he has composed 
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five novels, one travelog, and one reportage ; however this little oeuvre has guaranteed him international 

prestige. His books incorporate - "The Circle of Reason" published in 1986, "The Shadow Lines" published in 

1988. "In an Antique Land" published in 1993. "The Calcutta Chromosome" published in 1996, "Dancing in 

Cambodia, At large in Burma" published in 1998, "Countdown" published in 1999. "The Glass Palace" 

published in July 2000 and his latest novel "The Hungry Tide" published in July2004. Amitav Ghosh 

contributes routinely to different international abstract magazines and diaries. Huge numbers of his works have 

been translated into French, Italian, German and Bengali. He is a victor of a few national and international 

honors. 

 

Amitav Ghosh was conceived in Calcutta in 1956 - quite a long while after India's autonomy. His mother, a 

straightforward housewife, experienced childhood in Calcutta and her recollections were that of Mahatma 

Gandhi and his developments of peacefulness and common noncompliance, and the injury of segment in 1947. 

His father had a place with Chapra, Bihar. In 1942, a standout amongst the most turbulent years in Indian 

history, he cleared out home to join the British provincial armed force in India at the age of twenty one. The 

stories and occasions narrated to Ghosh in his youth established a permanent connection at the forefront of his 

thoughts. He graduated from St. Stephen's College, Delhi, and did his post graduation from the Delhi 

University. 

He got a grant for D.Phil in social human sciences which took him to the Oxford University. His 

anthropological investigations and research took him to the towns of Egypt. He concedes that his grounds life 

and goes inside and without the nation added to his advancement as a creative writer. By and by he lives in 

Brooklyn, USA with his significant other and youngsters. His significant other Deborah Baker is senior manager 

at Little Brown and Co. She is the biographer of Laura Riding. 

 

Inside a couple of months Ghosh began his second novel which he called " The Shadow Lines", a book that set 

aside him back in opportunity to prior recollections of uproars, once saw in youth. Ghosh presents that this book 

is " not about any one occasion but rather about the importance of such occasions and their impacts on the 

people who survive them." 

 

Ghosh's idea of history hues every one of his writings. His feeling of trustworthiness and the fictional 

framework renders history all the more vivacious and lucid. Ghosh practically twists his novels to the necessities 

of history and they largely infer their shape and reason from it. We watch both political and historical awareness 

in his fiction. Amitav Ghosh depicts himself as an explorer intrigued by men, spots and landscape. He has the 

reliable eye of a movement writer. Trips frame genuine and vital piece of Ghosh's fictional landscape. His 

movements have added to his capacity to move his characters all through their native settings without breaking a 

sweat. "Navigating outskirts turns out to be right around a fixation on Ghosh. Men set up borders..........but 

Ghosh's the make it unmistakable that these are mental 

 

develops ............the lines on the maps are shadow lines." An adventure turns 
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into an illustration in Ghosh's fiction; as the narrator in "The Shadow Lines" contends: "that a place does not 

only exist, that it must be concocted in one's imagination." Travel is changed from negligible dislocation to a 

living mission. Excursions are intended to get rid of outskirts; they are not simple mission but rather intends to 

investigate the ramifications of history, especially history of human creatures. Ghosh has said in one of his 

meetings - "I am a great devotee to journey narratives. I think it is the best, the crucial narrative. All the great 

narratives of literature are journey narratives - the Odyssey, the Ramayana. So I like the mission - the plain 

thought itself - and writing about it. In any case, dissimilar to the general population who are on a mission and 

recognize what they are hunting down, I don't think I fundamentally 

 

do................It is dependably the adventure, not the arriving." 

 

Ghosh's novels are about narration. A novelist makes significant builds to comprehend the importance of the 

world. Narrating turns into a method for taking a gander at the world and life at large. As per Bill Buford, the 

originator editorial manager of Granta, Ghosh "is a natural story teller and a standout amongst the most 

excellent abilities of his generation." Ghosh makes interesting examinations by joining different themes and 

procedures. He approaches human undertakings from whimsical perspectives like human studies, social science, 

history, brain science, medicinal science, and has possessed the capacity to find an extensive group of 

information that outfits the reason for a temporary comprehension of human creatures. There is an Austen like 

somberness in Ghosh's approach. He doesn't wander into fields of which he has no direct understanding or if 

nothing else imaginative handle. He overlooks those viewpoints which don't speak to him or shape his 

awareness. Ghosh isn't keen on the world without. His focal point of concentration is the world inside - how it is 

influenced by the outside world, and how it figures out how to deal with the world without. 

 

Ghosh writes about a vanished period, yet does not lose his claim of being an advanced writer, on the grounds 

that the greater part of the situations, characters and interests that he manages have a place with no specific age 

or society. Infact Ghosh's writing is a piece of the "different scan for another measurement of reality which 

could join over a wide span of time." He has a solid regard for the legitimacy of feelings. He trusts that feelings 

are shape and adapted by monetary condition, by class esteems and aspirations or more all by memory and 

wistfulness. Feelings are customized but since they are molded by the procedure of history, geology, financial 

aspects and human science, they accept measurements of all inclusiveness. 

In the contemporary Indian Literary situation, Amitav Ghosh is the main writer who mirrors reality of Indian 

reality. He bears various duties in the realm of literature. He executes with outstanding assurance as an 

anthropologist, humanist, novelist, writer, travel writer, instructor and slips into worldwide obligation regarding 

setting up peace as an ambassador.He has exceeded expectations the worldwide scholarly gauges set by the post 

pilgrim and post present day writers like Salman Rushdie, Vikram Seth, Vikram Chandra, Sashi Tharoor, 

Arundhati Roy etc.He has turned into the titanic focal socio artistic figure with a significant collection of work 

drawing the worldwide attention.He has turned into the main negotiator to mediate the center social and social 
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issues of India and other colonized nations. All his significant works have delighted in colossal scholastic 

attention over the globe and it has welcomed and delivered a great measure of abstract feedback. He has created 

a wide readership and a solid basic support that mirrors the attention of genuine academicians and researchers. 

All the post pilgrim and post current issues are wrestled to demonstrate an abnormal state of reluctance which 

proceeds interrogate the social, philosophical, social issues of the world in the entirety of its pertinence and 

freshness. His works have initiated the development of study of nationalism and universalism. His scholarly bits 

of knowledge, calculated, theoretical and printed tests have connected with and translated the mind boggling 

pilgrim and post frontier situations. They have set up an impossible to miss conundrum of perusing and 

appreciation smoothly reacting to the post frontier and post present day issues of advancement and 

transformation of the world. Making his presentation with The Circle of Reason in 1986, he has delivered the 

pivotal novels till today with River of Smoke (2011) that interrogate the history of humanity with desultory 

talks. His non fictional writings are similarly testing and stimulating offering philosophical and social 

elucidation on various themes, for example, fundamentalism, history of the novel, Egyptian culture and 

literature.Despite this immense measure of creative and basic yield shockingly there is a little measure of basic 

reception.But his works have turned into the most supported regions of insightful exploration for a large number 

of the youthful researchers and academicians. These explorations have progressed toward becoming piece of 

unpublished research that concentrated solely on the significance of Amitav Ghosh to the contemporary 

circumstances. 

 

The basic gathering on Amitav Ghosh marks a striking disparity of interests between the feedback of Indian 

subcontinent and the western institute. Feedback from Indian scholastics generally concentrated on the novels 

The Shadow Lines, The Calcutta Chromosome that managed the inquiries of national personality and 

communalism in the sub continent.There is a note of dispute from the Indian scholastics as they situated 

themselves on the base of customary Marxist feedback. In any case, these novels had tremendous effect on the 

much debated post frontier issues of nationalism, personality and the fabricated social fantasies that inflate 

pseudo nationalism.These writings have moved toward becoming piece of college educational programs making 

ready for the moment basic reaction of the students.Besides, there developed some volume of articles mirroring 

the staggering basic negotiations and mediations rearing other novels The Glass Palace and The Circle of 

Reason. The Western basic reaction is solidly in view of investigating the test and post present day parts of 

culture enlisted in dissimilarity and its is consistently excited. 

 

The surviving feedback on Ghosh's work has uncovered huge socio social representations. One of the worries is 

the representation of sexual orientation which has turned into the subject of much basic debate.The theme of 

Shadow lines is seen for the reversal of aloof male characters to the detriment of dynamic female characters. 

The novel in the entirety of its satirical representation studies nationalism from the viewpoint of Gender.It 

uncovers the complicit formulation of post national future inside the framework of kindhearted manliness. 

Ghosh associates unfortunate nationalism with femininity.He repeats a portion of the national signals of 

depicting ladies as emblematic figures implying 'culture', 'convention', 'nation' and authenticity.This is 
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accurately a counter contention for the novel's sex politics.In all his other novels there is relatively little debate 

about the representation of sex and other issues of sexuality.But as an issue of scholarly speculation, ladies have 

turned out to be extremely noteworthy existences in the entirety of his other works. Analyzing this aspect,James 

Clifford in the article 'The travel parlor of culture'says that we hear little from ladies in other novels, however it 

is just in The Calcutta Chromosome the ladies figures develop as focal sorting out standard ( Times Literary 

Supplement 3 May, 1991). Mangala as the subaltern pioneer attempts to subvert the talk of science articulating 

an alternate method of information. The Glass Palace and The Hungry Tide exhibited itemized and 

individualized ladies characters than Ila and grandmother of The Shadow lines. 

 

To a greater degree all, the significant works of Ghosh resonate with the preoccupations of contemporary 

society and culture marshaled under the framework of post innovation. Ghosh shows an enthusiasm for the 

nature and theory of dialect, textuality and the talks in which human recognition and experience is perpetually 

shaped.For Ghosh the topic of 'personality' is implicated in the representations of 'Self'.To him character does 

not remain solitary but rather it is gotten from inalienable 'embodiment'. In addition, it is 'formed' by dialect and 

representation. From this discernment, 'personality' has procured the status of fiction interrogating the material 

results that impact the activities of humans. The writings of Ghosh interrogating the equality of fiction to 

unreality speak to the correlative view that 'character' is flimsy and liquid. The plain idea that fiction is false is a 

piece of the arrangement of learning initiated by the scholarly transformation of early present day Europe. As 

this is profoundly implicated in frontier culture, elucidating the scholarly heritage constitutes the focal worry of 

Amitav Ghosh. Negating with the 'meta' or 'stupendous' narratives of advance of civilization, Ghosh has 

concentrated on the parts of human experience that are avoided from the great outlines of civilization. The bland 

assortment and indeterminacy of his works, joins the contrapuntal formation, which are associated with 

mainstream culture. 

 

II.AMITAV GHOSH: A BIOGRAPHICAL SKETCH 

Amitav Ghosh was conceived in Post-freedom Era on eleventh July 1956 in Calcutta [now Kolkata] city of 

west-Bengal state. His youth days were passed in Calcutta [now Kolkata] and also in Northern India, Dhaka and 

Colombo. He has grown up recent in East Pakistan [now Bangladesh], Srilanka, Iran and northern India. Amid 

his college education he inhabited Delhi. His father had a place with little region of state of Bihar and he cleared 

out Bihar in 1942 to wind up an officer in the British frontier armed force in India. 

 

Amitav Ghosh's father, Lieutenant colonel Sailendra Chandra Ghosh was serving in then British-Indian Army as 

an officer of the twelfth outskirts compel regiments. He participated in the Second World War. He was when all 

is said in done thin's fourteenth Army amid the Burma battle of 1945 and was twice specified in dispatches. 

 

Amitav Ghosh had been educated in West Bengal, Bangladesh, and Northern India. For higher investigation, he 

went to Delhi and joined St. Stephen's College, University of Delhi. He turned into a graduate of St. Stephen's 

College, University of Delhi and his extraordinary subject was history. One would state it – a correct decision to 
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know the past for encircling splendid future. He had the learning of limits emerging out of a social, racial, 

religious and dialects and also topographical drawn by leaders of land. 

 

He offered human science in his post graduation in expressions from University of Delhi and procured Masters' 

degree in Sociology. After this, he joined different colleges and schools and educational organizations as a 

speaker and going by teacher. Amid this period, a grant was allowed to him for concentrate abroad; he joined 

Oxford University to finish D. Phil. 

 

In 1982, he had been granted Doctorate in Philosophy in Social Anthropology from Oxford University. It is this 

anthropological examination which took him to Alexandria University and he additionally went to Egypt for 

field world in the Fell Allan town at Lataifa in Egypt. After his scholastic examination, Amitav Ghosh chose to 

stay in the midst of educationalist thus he was an instructor in Thiruvanant Puram Kerala and furthermore at the 

University of Delhi. He additionally worked at the Indian Express as a writer amid crisis period in India around 

1975. He additionally remained the kindred of community for thinks about in sociologies – Calcutta. 

As a meeting teacher, Amitav Ghosh has unveiled scholarly addresses at different American colleges, for 

example, Virginia, Columbia and Pennsylvania. He further took up lectureship in the bureau of human science 

and also in the Department of Anthropology of Delhi School of Economics. 

 

Amitav Ghosh published his first novel, The Circle of Reason – in 1986, when he was instructing at Delhi 

School of Economics University of Delhi and he delineates in his first novel, the leap forward from 

conventional themes and demonstrating unexpected method of narration and outlines of the plot moving cross-

country domains. What's more, amid this time of his life, he built up his actual scholarly stature and level of 

prominence in hover of logic and artistic writers. 

 

Amitav Ghosh is one of the great Indian novelists, who have written in English. Anyway he is certifiably not a 

productive writer in the field of fiction, in actuality his yield has been various. This may be the consequence of 

his state of mind and writing which is orderly and philosophical including contact of human emotions. After 

honor of Doctorate [Ph. D] from oxford college – London in 1982, Amitav Ghosh published his first novel, The 

Circle of Reason 

 

– in 1986, when he was a speaker at the Delhi school of financial matters, college of Delhi. 

 

This novel, demonstrating deviation from customary themes of Indian novel, has turned out to be so mainstream 

among scholarly writers that it has been translated in numerous European dialects including French, Italian and 

 

German and set Amitav Ghosh immediately as an ace specialist in the craft of fiction. 

Amitav Ghosh's identity is stamped in his fictions, which demonstrate that he shows up as a researcher writing 

smoothly with precision of what he needs to tell. Ghosh has capacity to consolidate individual and the historical 
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occasions in an esthetic way. Better feeling of identity is uncovered in his own life's choice relating to his 

doctoral investigation at Oxford, London lastly settling in New York, USA. Despite the fact that, as a post-

frontier writer, social legacy and character have turned out to be imperative actualities of Amitav Ghosh's 

identity. 

 

III.HISTORICAL NOVEL 

 

The historical novel is the most critical genere in the fiction and numerous writers have published the novel with 

scenes, method of living and man's life in past in view of realities which historians recorded as history and such 

novels wound up mainstream as historical novel. It is extremely exceptionally hard to characterize a historical 

novel through it has shown nonexistent anecdote about the past and furthermore watchful recreation of 

individuals and occasions in view of genuine research of historical actualities. Be that as it may, Encyclopedia 

Britanica communicates the historical novel as: 

 

"While before First World War the historical novel was prominent on account of its shading and its experience 

after the war it was the pragmatically that was looked for in it. It was mainstream since it strengthened in the 

peruser hallucination of reality and imported to him a conviction of narrative confirmation and dependability. " 

 

Be that as it may, to differentiate fiction from history, present day incline is refered to as under: 

 

"A point driven in through a book notice in the November 1984 version of the New York Times Book survey: 

genuine gives you the realities. Fiction gives you reality. " 

 

The novel isn't a history, yet representation of the life and conduct, ways and means and feeling of the general 

population of certain time of historical past. Historical novel is an attempt to exhibit a striking and clear 

condition of antiquated past, where individuals were alive driving their life as per conditions winning at their 

opportunity. Those, who think about the history as dry, are satisfied by experiencing the pages of historical 

novel. Historical novelist by mixing the characters with life of past, recreated the soul of time to remember the 

past. Such are the techniques and nature of historical novels of prior circumstances. It is said that the past has 

dependably attracted cultivated man to know the past as the matter of intrigue. 

Present day novels by western and in addition Indian writers in English are example of historical novel to some 

degree. Ongoing pattern to formulate historical occasions in the novel can be found in present day fiction. Such 

is the pattern and center of historical novels of current circumstances. Historical novel has been broadly known 

in England since the season of Sir Walter Scott [1771-1832] who is known as the father of historical novel in 

England. Bulwar Lytton, William Golding, Robert Grave, Charles Reade, Scott and Charles Kingsley are great 

historical novelists. In the west, historical novels have been composed around two hundred years previously 

while, in India and especially in Indian English literature, historical novels seemed late and till this day they are 

not very many in numbers. 



 
 
 

 

626 | P a g e  
 

 

IV.THE APPLICATION OF NEW HISTORICISM 

 

The application of New Historicism gets new experiences of thematic interpretations of these novels. New 

historicism rejects eschatological or theological connotations of customary historians. The openness to the 

actualities of past and the interpretation from our perspectives creates another history. The saying of New 

Historicism depends on Michael Warner's stage: "the content is historical and history printed" ("Literary 

investigations and the History of the Book", Book 12, 1987, P.5.).The accentuation of Frederic Jameson in the 

Political Unconscious: "Dependably Historicize" is likewise the essence of New Historicism.Stephen Green 

blatt who has begat the expression "New Historicism" in Renaissance Self-Fashioning: From More to 

Shakespeare (1980) is generally viewed as its start. In any case, comparative propensities can be distinguished 

in work by different pundits published amid the 1970s; a great illustration being J.W.Lever's The Tragedy of 

State: An investigation of Jacobean Drama.A basic meaning of the new Historicism is that it is a technique in 

view of the parallel perusing of abstract and non-scholarly messages, as a rule of the same historical period. 

That is to state, new historicism declines to 'benefit' the artistic content: rather than an abstract 'closer view' and 

a historical 'foundation' it visualizes and rehearses a method of concentrate in which scholarly and non-scholarly 

messages are given equivalent weight and always educate or interrogate each other. This 'equivalent weighting' 

is recommended in the meaning of new historicism offered by the American commentators Louis Montrose: He 

characterizes it as a joined enthusiasm for 'the textuality of history, the trustworthiness of writings'. It includes 'a 

heightened readiness to peruse all the printed hints of the past with the attention customarily gave just on 

scholarly messages'. Stephen Green Blatt's splendid investigations of the renaissance have built up him as the 

significant figure regularly associated with New Historicism. Anticipated the part of making or advancing one's 

'self' is the critical part of human history. 

 

Drawing the case from the time of Renaissance, he uncovered how individuals prepared, oversaw and designed 

their 'self' with exceptionally case from the life of Queen Elizabeth, who ruled stirred England into renaissance 

against the wished of ecclesiastical expert, disentangled the routes received by Elizabeth to advance and 

consolidate her 'self'. Ruler Elizabeth recognized and consolidated her picture with the picture of England by 

pronouncing that she has married England. She has relinquished her own and local life to watch the advance of 

England in all parts of the advancement and making of 'self' is one of the essential parts of New Historicism. In 

any case, comparatively, Queen Supayalath who ruled Burma did not administer calmly. Be that as it may, she 

likewise did not distinguish her picture with the picture of Burma. She didn't forfeit her own and residential life 

to the advance of Burma like Queen Elizabeth. Besides, it makes us to see history from another measurement as 

is apropos spoken to in the themes of Ghosh's novels taken for examine. 

 

Numerous Indian English novelists have swung to the past as much to follow the extending state of mind of 

nationalism as to appreciate the recollections of the former days. A nearby investigation of the contemporary 

novel uncovers writers preoccupation with our noteworthy past and the unabated 
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enthusiasm of the perusers. In the novels that portray the past are those treat some occasion of national 

significance that has had wide repercussions. 

 

Ghosh idea of history hues all his writing. The Glass Palace presents history as an aggregate memory, which 

gathers in a harmonious form all that existed in past into all that occurs in the present. His narrative strategy 

joined with his treatment of history weaves delicate associations between various wonders, so no occasion turns 

out to be totally self-governing. This generates the portability with which history crosses over a significant time 

span, creating a satisfactory liquid pattern of history of time. There is no attempt with respect to the writer to 

press history into a biased shape. Unquestionably, Ghosh's feeling of history holds its trustworthiness, an upbeat 

result that has escaped numerous great writers. In his grasp, history turns into a procedure, which depends on 

characters who without losing their 'practical' unconventionalities are still representatives of vital historical 

inclinations. 

 

History can be formed by the method for people take a gander at their way of life. Every part of history, each 

character and occasion is gathered into a procedure of consistent change, which all things considered, is the 

genuine significance of history. Viney Kirpal's remark is illuminating: "The sudden realization of the reality of 

history in which the individual has a vital part to play is reflected in the Indian novel of the 1980s". 

 

Portraying history as an unending discourse between the present and past, the historian E.H.Carr watches that its 

double capacity is to empower man to comprehend the general public of the past and to build his authority over 

the general public of the present (1973:55). It is in this feeling that Amitav Ghosh's writing is a piece of "the 

various scan for another measurement of reality which could consolidate over a wide span of time… " . Ghosh is 

continually searching for manners by which he can render history interface fiction; in a specific sense, he is 

likewise looking to set fiction against history, to challenge the letter's intractability with the previous' possibility 

a greater amount of human characteristics. 

 

V.HISTORICAL READING OF AMITAV GHOSH’S NOVELS 

 

Amitav Ghosh's novels overrun with both historical and political evaluation of past. Amitav Ghosh has 

composed novels in particular The Circle of Reason [1986] and The Shadow Lines [1988] both the novels 

uncover the historical occasions through the entire novel can not be distinguished solely as historical novel. 

 

In The Shadow Lines Amitav Ghosh narrates the historical occasions in his dexterous specialty of writing the 

novel. The occasions of past without a doubt as war devastated England, common unsettling influences in past 

parcel of Bengal and mobs of Calcutta are implanted in the novels and attempt is made to recreate the impact of 

the occasions of the past. The traverse of time I. e. historical of me novel is of around four decades from 1940 to 

1980. In the novel, the occasions of history of later past are said as news cut-out. The Shadow Lines can't be 

categorized solely as historical novel despite the fact that it delineates the occurrences, method of living of past. 
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Amitav Ghosh's another novel, In An Antique Land [1993] – went for combination of fiction and history. This 

novel narrates the life of Abraham Ben Yiju, his family and companion Khadut who goes to Mangalore on west 

cost India for exchange reason around mid twentieth century. The novel tosses light on life in India of twelfth 

century. Likewise, the novel depicts the repercussion of villagers of Lataifa in the Iran Iraq war. The novel 

depicts the universe of exchange and trade in Indian Ocean the Arabian Sea, and Persian Gulf. 

 

The historical time traverse, in the novel reaches out from twelfth century to late twentieth century traveling 

through different place like Egypt, Aden, Mangalore, Tunisia in old circumstances and India and U. S. A. in 

present day times. The beginner strategy is utilized by Ghosh to decipher the history and its impact on person. 

The novel depicts the universe of exchange and business in Indian Ocean, the Arabian Sea and Persian Gulf. 

Amitav Ghosh's novels demonstrate the cutting edge pattern of historical novel. Current novels can not be solely 

grouped under the category of historical novels as they manage the history as a base for encircling new 

interpretation of different belief systems and methods of insight with reference to individual rather than the 

entire of humanity. Amitav Ghosh, as a historical novelist who conveys creative imagination to hold up under 

upon the dry realities of historians and curator and furthermore out of mass of scattered historical materials 

greened from an assortment of sources, advances a photo having a totality and solidarity of a work of 

craftsmanship. 

 

Amitav Ghosh's novel, The Glass Palace [2000] was the primary historical novel. It portrays genuine historical 

occasions and contains genuine historical characters. The Glass Palace is one specific chamber in the old 

illustrious Palace in Mandalay and was decimated amid the war 1945. It was a colossal chamber secured with 

mirror and glass. It was an image of palace itself and of the regal family. The dynastic history of Burma is 

known as The Glass Palace accounts. The novel manages the ongoing history of Burma. 

 

There are quantities of five historical entries. The novel additionally takes after the adjustment in Burma. The 

novel starts in Burma, in its last long periods of autonomy. The story tells about a youthful stranded Indian kid 

Rajkumar later on turns into a fruitful agent with the assistance of Saya John. The part of Indians in the British 

military remains a critical one all through the novel. The novels' surged and managing Burma's ongoing history. 

Ghosh's writing is strikingly uneven. The novel has won a few honors and artistic prizes. The novel, The Glass 

Palace is Ghosh's historical epic and is the mother of every single historical epic. 

 

VI.CONCLUSION 

Amitav Ghosh has set up himself as a pre-prominent Indian writer in English. He has indicated excellent 

guarantee and has given another course to the Indian novel in English. He has been profoundly engrossed with 

inquiries of self-recuperation and social personality. He takes after Rushdie to a large degree in his method and 

vision, but at the same time is not the same as the latter as in he doesn't see the present in the reflection of the 

past. 
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Consequently Amitav Ghosh makes a scholarly exploration into the history of underestimated and the settings of 

nationalism, internationalism, migrancy, brutality and communalism. He always searches for the approaches to 

render history into fiction and frequently sets fiction against history. Investigating the human bind, he finds the 

people and characters attesting and liberating themselves from the weight of history. His sensibility of divulging 

the subtleties of history, human science and culture makes him unmistakable separated from the bundle of 

Indian novelists. The Diaspora and relocation are the keys to comprehend the thematic worries of Ghosh. They 

guide us to investigate the contemporary perplexities in hyphenated characters. The difficulties of diaspora 

caused in the edges of history are fore grounded in Ghosh's fiction. 
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