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Abstract 

Postcolonial studies focuses on the term misrepresentation as they try to deconstruct any 

colonial text. Yet, this paper tries to look at those colonial texts as tools of manipulating 

cultures and normalizing nations to accept the colonialism as the ultimate solution to get 

modernized and developed. The perpetuation of the same clichés and stereotypes by a 

matter of intertextual use and repetition of the same orientalist discourses in literature 

and media, and renews the same discourses to be dealt with as facts. Edgar Allan Poe‟s 

writings are being taught and admired in the West and also in the East. They also inspire 

other writers who intertextually repeat the same   misrepresentation of the East and 

consider Poe‟s writing influencing even on movies directors and singers. This creates 

new colonial desires and perpetuates the same discourses of difference between the East 

and West. This paper suggeststhat there is a need for more deconstructing studies that 

resist such discourses via encounter ones.  
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Misrepresentation of the Orient has always been one of the ideologized methods 

that Western writers have been adopting in legitimizing the Western exploitation of 

others‟ lands, riches and nations.  The claimed superiority that the West has been 

practicing towards the Orient has been built in minds of the colonizer as well as the 

colonized through systematic literary and media agendas. These soft powers have been 

serving the West more than military occupations of lands, which happenedpreviously, 

because they lost lots of their men. Hence, it would be easier for colonial politicians to 

convince people of the West that they would colonize the East for the East goodas not  

to be faced by activists of their people. Also,at the same time and with the same tricks of 

manipulating minds,they couldconvince people in the East that they would come to their 

countries in a noble mission. For so doing, literature and media have been politically 

sponsored and a great number of writings, paintings and movies have started to target 

Western and Eastern minds in order to normalize them to accept the idea of the Western 

supremacy on other nations.  

However, it would be unfair to see all Western writers as intending participants in the 

colonial misrepresentation of the Orient. Some unconsciously depended on previous 

writers when portraying the Orient in their writing. Others just repeated what was 

woven earlier. Consequently, stereotypes of the oriental have been depicted as facts that 

even the oriental himself has believed to be true after his identity and culture had\have 

been manipulated and influenced  by the soft power of media and literature. In his 

Orientalism, Edward Said argues that “nevertheless the Oriental was incapable of 

appreciating or understanding himself. Partly because of what Europe had done to him, 

and he had lost his religion and his philosophy.”(Said1978: 260)Stereotypical 

misrepresentations of the oriental culture (man, thoughts and land), with time, lead 

people in the East to neglect their cultures and start looking for new offered cultures 

that come from the West  as “suitable modern” alternatives of their own cultures. The 
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later cultures include imbedded ideologies of the Western claimed “superiority” on the 

oriental, and this was mainly the mission of orientalists. To create discourses of 

difference that suits the agendas of the West.  

“The representations of Orientalism in European culture amount to what we can 

call a discursive consistency, one that has not only history but material (and 

institutional) presence to show for itself.”(Said 1978: 271) 

Discursive consistency in the colonial literature is deeply framed by 

illusoryexotic pictures of the East, especially when it is strengthened by the mysterious 

and fantasystereotypes that have been manipulated on the Oriental. In simple words, an 

imagined deformed Orient was constructed, stereotypedand spread in all forms of 

literature to the Occidental as well as the Oriental as real. Through stereotypical 

repetition in the world of realism took place, fake Orient has been becoming applicable 

in the world of reality.Malek Alloula focuses on this point by stating: “What he[thee 

photographer of French postcards of Algerian woman] brings back from his expedition 

is but a harvest of stereotypes that express both the limits of fabricated realism and those 

of models frozen in the hieratic poses of death.”(Alloula1986: 35) The imagination of 

the photographer had been framed by the clichéd images of Eastern women in stories in 

books like Arabian nightsand The Thousand-and-Second Tale of Scheherazade.To make 

their imagination real, photographerswere just posing Algerian women in the same 

description that orientalists had depicted previously, making the reality of poor innocent 

colonized women into lascivious inviting half-naked women. Alloula adds:“a lascivious 

world of idle women that lie adorned as if ready for unending festivities, the harem is 

deeply fascinating and equally disturbing.” (Alloula1986: 35) 

Thus, the Orient that we have in books and movies and even sometimes on the 

new reality was constructed by stereotypical portrayalsthat suit/ed colonial plans and 

misrepresenting agendas for the sake of legitimizing colonialism and imperialism, 

exploiting the East treasures and enslaving its people. The repetition of those intended 
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stereotypes achieved its goal not in the West only, but unfortunately whole nations in the 

Eastbelieved in it. 

The Orient is not an inert fact of nature, but a phenomenon constructed by 

generations of intellectuals, artists, commentators, writers, politicians, and, more 

importantly,constructed by the naturalizing of a wide range of Orientalist 

assumptions and stereotypes. (Ashcroft,Gareth and Tiffin2001: 168) 

Orientalists, in fact, started deforming the East in their writings and created it as 

exotic and a place of myths and romanticism. They dehumanizedOrientals and 

eroticized oriental women in a selfish way that shapes the Orient as an inviting place for 

the Occidental to colonize it. The works of individual orientalists who wrote in this as 

Edward Said argues, “Intellectual and imaginative territory” imply a superiority of 

Occidentals to Orientals. Of course, we cannot see every occidental as guilty and Said 

was aware of this point while writing hisOrientalism , but as he asserts that after such 

stereotypes have been spread in the West “―every European, in what he could say 

about the Orient, was consequently a racist, an imperialist, and almost totally 

ethnocentric.” (Said: 1978)This was due to the huge amount of orientalists‟ unreal 

depictions of the Orient that mislead readers of knowing the real Orient.  

Our example in this study is Edgar Allan Poe who never visited the Orient nor 

experienced living with one from there. All we know about him is that he was a good 

reader of previous orientalists and an icon of the orientalist that can be referred to 

whenany one needs to know about the Orient. How would his writings about the East 

look like if he never went there?! He could know the East only through orientalists‟ 

narratives, and his conclusion about the Orient depended merely on Other‟s descriptions 

and ideological thoughts.  

“Tamerlane” (1827), “Al Aaraaf” (1829), and “Israfel” (1831) are familiar 

examples of Poe‟s poetic Orientalism, in which the exoticism of the Middle East is 

used to develop aesthetic ideas central to Poe‟s literary career. In addition to its 
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relevance to nineteenth-century Western imperialism, Poe‟s poetic Orientalism in 

these poems relies on ideas of Western European progress that incorporate Islamic 

religious values as part of the cultural imperialism to which Poe contributes 

throughout his career. (Rowe:2018) 

 Our aim in this study is not to prove that Poe is an orientalist, which would seem 

a repetition of what has already been discussed by so many scholars and researchers. 

This study is devoted to show that Poe‟s orientalist attitude towards the Orient was not a 

matter of experiencing the East; ratherit was due to a manipulated intertextual 

comprehensionof the Orient, that was firstfabricated by colonial writers, then spread by 

intertextual stereotypical images drawn by other writers, painters and currently 

enhanced byfilm and cartoon producers. Poe as a leading author charmed readers in 

America and Europe, the thing that makes his writings admired and believed as 

informative about the East.     

 Poe‟s The Thousand-and-Second Tale of Scheherazade can be seen as a 

suitableexample of the intertextual stereotyping of the East. One might argue that there 

are thousands of Orientalists‟ books that can be seen as misrepresenting the Orient in 

many ways, but this exact storyis an example of a general perpetuation of all elements 

of misrepresenting the Orient. In other words, it is, although  a kind of duplication to 

Arabian nights (One Thousand and One Nights), but it refuses even the peaceful end of 

the previously misrepresentation in Arabian Nights that ends up with forgiving 

Scheherazade and brings to readers a (second tale) where the king should have 

Scheherazade executed. The end ofOne Thousand and One Night might show a kind of 

mercy and true love that did not suit the narcissism of a radical orientalist. So, he 

created a new tale whose aim was a complete deformation of the Eastern man as blood 

thirsty, lustful, greedy, and primitive.Scheherazade is forgiven and becomes a queen in 

One Thousand and One Night, but for Poe, forgiveness should not be available in the 

https://en.wikipedia.org/wiki/One_Thousand_and_One_Nights
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story and the Oriental woman should always seem submissive, fragile and only a source 

of pleasure for the oriental man.   

 Despite the fact that Poe never experienced the East, he insisted in 

misrepresenting the images of the Orient in most of his poetic and prose writings. He 

had been influenced by earlier writings, but he also used his imagination to  exaggerate  

romanticizing, dehumanizing and erotizing the “exotic” East for entertaining his people 

and  for legitimizing any colonial agendas.  Scott Peepleslooks at Poe as a cultural 

signifier in his The afterlife of Edgar Allan Poe (2004), and treats him as a significant 

icon in literature and popularculture. Peeples debates that Poe‟s literature has influenced 

later writers, movie directors and even singers. His thoughts as a critic, as a poet and as 

a storyteller have been taught and viewed as imperative instances for scholars and 

authors. Peeples argues: “asAllen Ginsberg claimed, “Everything leads to Poe,” the 

paths connectingPoe to everything must be worth exploring. (Peeples 2004:127). I 

believe that if Poe was to beseen,as such a leading pioneerin literature, so would his 

thoughts, ideologies and stance against the Orient be. This, of course, leads to more 

enhancing the construction of the white man supremacy on others.  

 What makes the notion of the White Man Superiority spreading to this time is 

the perpetuation of making the Orient a legendary place and not a part of this world. 

When reading orientalist construction of the“weak East and Powerful West”, we can be 

sure that there is a political planned process of marginalizing the East and putting it a 

world of adventures and romanticism; a world of myths, magic and dehumanized 

“creatures”. These stereotypes are enhanced in the minds of new generations, making it 

easier to discursively fabricate the reality of the Orient to a kind of realism. Such 

ideological acculturation creates and emphasizes the thought of the Other in the minds 

of Western readers to see it as a permanent fact that belittles whole nations to mere 

subjects that should be colonized and exploited. 
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Hence, Poe‟s The Thousand-and-Second Tale of Scheherazade is seen as a 

historical record of the other (with a capital O that inferiorizes the Orient), rather than 

being just mere stories for entertainment.Forgetting all about the specificities of 

countries and nations in Asia and Africa, all these are seen as having one entitythat is 

described as the other, and as one place that is called the Orient.  

The people to be othered are homogenized into acollective „they,‟ which is distilled 

even further into aniconic „he‟ (the standardized adult male specimen). Thisabstracted 

„he‟/„they‟ is the subject of verbs in a timeless present tense, which characterizes 

anything „he‟ is ordoes not as a particular historical event but as an instanceof a pre-

given custom or trait.(Pratt 1985: 139) 

In fact, one can be sure that if it is a matter of entertainment, writings would be 

fair in dealing with all nations (Eastern and Western) in equal styles and portrayals, but 

as Edward Said defines it: “ideologies are not innocent”. Ideological discourses are 

repeated in Poe‟s works about the Orient.  The Marxist approach of the dominant 

colonial ideology as (false consciousness of one‟s true social condition),can be seen 

clearly in orientalists‟ works, but in the case of Poe‟s and the after-Poe time, the 

influence of ideology is not restricted in a certain generation or for a limited time. 

According to Althusser: 

“subjects are „born into‟ ideology, they findsubjectivity within the expectations of their 

parents and theirsociety, and they endorse it because it provides a sense ofidentity and 

security through structures such as language, socialcodes and conventions. (Ashcroft, 

Gareth and Tiffin2001: 221) 

Therefore, the perpetuation of the new framed pictures of Arabian nights was duplicated  

in The Thousand-and-Second Tale of Scheherazadeby Poe for confirming the colonial 

discourse in the minds of Western people for making them certain  that the Orient needs 

really to be freed from its people who had already been dehumanized. Hegemony 
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becomes legally practiced, especially when the Orient failed to represent itself  to the 

world in the previous two centuries. The new constructed framed and deformed 

portrayal of the East as one entity has become a justifying reason for new colonialisms 

(military, economic and cultural). 

To conclude, though the significance of Poe‟s works in the American literature, his 

writings have been of great importance in legitimizing the American (Western) 

hegemony on the Orient. The imbedded ideologies in his poems and prose need tens of 

studies to debunk. The orientalist discourses,which he enhanced without even visiting 

the East, should be deconstructed and encountered, because they have participated in 

creating a distorted politicized image of the East for colonial agendas.  
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