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ABSTRACT 
This paper provides an overview of the distribution of feature films. It studies the relationships among 

distributors and local producers Based on a perspective of the legislative economy of culture and a review of 

international literature on cinema distribution, Then, we present examples of middleware designs that able to 

distribution films and, in particular, support migration between Blockchains. 
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I. INTRODUCTION  

Blockchain is extending its field of applications, not limited to cryptocurrency, due to its ability to provide us a 

kind of trust even with no centralized entity such as a government. An application cannot continue working if its  

underlying blockchain crash due to the economic impulse disappearing. 

 There been very little research on feature-film distribution, particularly on the affinity between distribution 

companies and genarl film producers. the film industry value chain connecting feature-film producers with final 

audiovisual consumers. Film distributors not only help feature films to reach audiences but also convince these 

audiences to pay to experience the films. 

Current blockchain middlewares provide their own application programming interfaces (APIs), making an 

application written for one middleware difficult to port to another.  It is not even clear that it would always be 

possible to design common API functions, because each middleware uses its own abstractions. 

II. BENEFITS OF FILM DISTRIBUTION  

Approach and Literature Review Several disciplines and perspectives have contributed to the research of film 

distribution from film and communication studies to anthropology, sociology, media economics, and business. 

In the context of such an interdisciplinary body of literature, the political economy of communication (PEC) 

is a particularly relevant approach to research our object of study:film distribution and its relations to film 

production .PEC is a transdisciplinary approach that was developed mainly by media and communication 
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scholars worldwide. film distribution works as a structural part of the film industry Prepare Your Paper Before 

Styling.In other words, PEC has studied film distribution in relation to the industry’s value chain phases.  

 

A.Film distribution on blockchains 

The economic concept of the value chain refers to three general phases in each of which value is added to the 

film product.Blockchain nodes and applications do not share a common incentive If a public blockchain cannot 

provide sufficient economic incentives to its supporting nodes, it loses the ability to confirm transactions 

securely. Despite the multiple distribution platforms and commercialization outlets currently available such as 

video on demand, DVD sales, paid television, and free-to-air television the theatrical exhibition is the first 

distribution window and the earliest with direct contact with customers. viable and unviable film industries. 

Garnham argued for the need to establish a viable linkage between production on the one hand and exchange 

(exhibition) on the other . . . making the flow of money from the widely scattered box-offices [and other outlets] 

back to production as efficient and rapid as possible (thus accelerating the turnover time of capital. For example, 

in May 2018, attacks against public blockchains supporting cryptocurrencies succeeded in a row. In case of 

Monaco in, attackers voided over 20 blocks that had previously been confirmed by a block withholding attack. 

In case of Bitcoin Gold, attacker voided    22 or more blocks and succeeded double-spending of coin. This 

means that blockchain applications have no control over the confirmation ability they are based on and, hence, 

they can collapse due to economic circumstances. 

Decentralized 

Blockchains are decentralized in nature meaning that no single person or group holds the authority of the overall 

network. While non-can in this network has a copy of the distributed ledger with them, no one can modify it on 

his or her own. This unique feature of blockchain allows transparent and security while giving power to users. 

Peer-to-Peer Network 

With the use of Blockchain, the interaction between two users through a peer-to-peer model is easily adapt 

without the requirement of any third user. Blockchain uses P2P protocol which allows all the network 

participants to hold an identical copy of transactions, enabling approval through a machine assent. For example, 

if you wish to make any transaction from one part of the world to another, you can do that with blockchain all 

by yourself within a few seconds. Moreover, any error or extra charges will not be deducted in the transfer. 

                                                                                                                                                                                                         

                           

Fig. 1: A peer to peer depicted as a. distributed system 
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B.Units 
Use either SI (MKS) or CGS as primary units. (SI units are encouraged.) English units may be used as 

secondary units (in parentheses). An exception would be the use of English units as identifiers in trade, such 

as “3.5-inch disk drive.” 

Avoid combining SI and CGS units, such as current in amperes and magnetic field in oversteps. This often 

leads to confusion because equations do not balance dimensionally. If you must use mixed units, clearly 

state the units for each quantity that you use in an equation.the end of the nineteenth century with the 

importation of movies from countries that had been pioneers in film technology and film production..of a 

stock of secondhand films for rent. This was followed by the establishment of New Zealand Picture Supplies 

(NZPS) in 1913, a national company to distribute first-run foreign films. However, by 1920, the NZPS had 

stopped its operations as “the major Hollywood studios made a concerted effort to gain control of film 

distribution the world over [including New Zealand], setting up their own local exchanges and forcing many 

exhibitors to accept films on their terms.” From then on, major Hollywood studios have maintained 

significant control of the profitable film distribution sector in the country. The earliest national form of 

organized distribution business was created in 1910 consisting . 

C. Metaphysical Property Protection 

Digital content or information can easily be rebuilt and distributed with the aid of the internet. Due to this, 

people from all around the world hold the power to copy, multiply and use it without giving credits to the 

actual producer of the content. There are copyright laws to protect such issues but in the present scenario, 

these laws aren’t appropriately defined according to common global standards. 

PROPOSED WORK 

Block-chain technology is made up of several unique technologies. These technologies work collectively to 

create well-organized ledger records called blocks. These blocks via encryption link together to deliver 

frameworks for safe and secured online transactions. To this end, parties in exchange can carry out 

transactions over the internet without fear of fraud. More so, this is a database. 

1. Satellite-Based Distribution: due to our encoding software, which has algorithms that filter and 

improve on video compression and image quality, we are able to convert a full-length movie into a 

relatively small (8 to 10 gigabyte) computer file, which is suitable for satellite distribution 

2. cogent encryption: Follows 192-bit encryption. – All content   is encrypted using the encryption with 

192-bit key length. Without the proper decryption, keys content is no playable. The decryption keys 

shared using with target devices using 1024 bit RSA key pairs making the content very safe. 

3. powerful: Network has had a 99.9% uptime levels (which is the amount of time our network has been 

operational compared to the total time our network has been in operation). 

I.MIGRATING APPLICATIONS BETWEEN BLOCKCHAINS 

In this section, we discuss a method of enabling film migration between blockchains, and present 

preliminary middleware designs based on it. In this section, we discuss a method of enabling film migration 

between blockchains, and present preliminary middleware designs based on it.  A.    Data to be migrated 
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.What data should be migrated between blockchains? When a film that does not depend on a blockchain is 

migrated between middlewares, it is generally sufficient to migrate its current state, for example, records in 

relational databases. However, one of the strongest reasons for using blockchains is that they can prove data 

existed at a given time in the past and verify state (data) changes. In this case, migrating just the application’s 

current state is not  enough; the logs enabling these proof and verification processes must also be migrated. 

Thus, we need to migrate the following two types of data. 

1)    The current state of the film 

2)    Logs – metadata of the states that describe state changes and their timestamps. 

B.Middleware design that enables migration 

We adopt the following two principles to design migration- friendly middleware.  Minimize dependence on 

specific blockchain middleware. The only requirement for our middleware design is to 
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    B.Middleware design that enables migration 

We adopt the following two principles to design migration- friendly middleware. 

• Minimize dependence on specific blockchain middleware. The only requirement for our middleware 

design is to support the storage of simple data items, such as numbers or byte sequences, together with 

associated time stamps. 

• Do not expect to be able to retain trust in the original (source) blockchain. 

a) One of  the  main  reasons  for  an  application  to  leave  its current blockchain is imminent collapse of 

the blockchain, for example, due to the loss of too many  nodes (Section II-A). In such a situation, we cannot 

continue to rely on the previous blockchain. 

b) two candidates for middleware designs that enable migration between blockchains. To minimize the 

dependencies discussed above, these only expect the underlying blockchain to support recording a set of 

numbers and a time stamp with its indexing key (e.g. account ID such as Bitcoin address). At most, we expect a 

time-stamped byte sequence.  We will investigate enabling migration while supporting more features than this in 

future work.Reassign number of columns: Place your cursor to the right of the last character of the last 

affiliation line of an even numbered affiliation (e.g., if there are five affiliations, place your cursor at end of 

fourth affiliation). Drag the cursor up to highlight all of the above author and affiliation lines. Go to Column 

icon and select “2 Columns”. If you have an odd number of affiliations, the final affiliation will be centered on 

the page; all previous will be in two columns. 

c) Migration process 

If a film requires access to all the logs  (Section IV-A) in the original (source) blockchain, the middleware must 

provide such access. However, we do not expect to be able to continue trusting the source blockchain (Section 

     Fig. 2. A film data 

distribution 



 

189 | P a g e  

IV-B), for security reasons. Furthermore, it is safer not to rely on the source blockchain’s middlewares to still be 

running and accessible online. In any case, we cannot generally control public blockchains, and maintaining 

private blockchain middleware requires human effort and CPU resources.  Thus, we need a way of maintaining 

access to previous blockchain logs without requiring the original blockchain to continue to be trustworthy, or 

even exist.  a migration process that meets these requirements. The middleware stores a static copy of the source 

blockchain, truncating it at the expiration time and accesses the stored blockchain. Here, the middleware sets the 

source blockchain’s expiration time to just before the migration. migration process that meets these re- 

quirements.  

The middleware stores a static copy of the source blockchain, truncating it at the expiration time, and accesses  

the stored blockchain. Here, the middleware sets the source blockchain’s expiration time to just before the 

migration. that is the reason of naturally-happening fork and resulting block invalidation. The techniques for 

reducing would be neighbor selection or route selection Such neighbor and route selections for performance 

requires network proximity information between  nodes.  Therefore,  first,  we  are  trying  to establish a 

technique to estimate communication latencies between nodes using network coordinates such as Vivaldi 

.communication latencies among Bitcoin nodes estimated using Vivaldi on a two-dimensional Euclidean plane. 

The next step in this activity is accuracy improvement. The middleware also has to be able to interpret all 

possible source blockchains, which may be in a variety of formats. However, developing such interpreting 

functions takes signif- icant effort, and the resulting software is likely to be com- plicated and bug-prone. It 

seems that an film on the blockchain can just ignore such invalidation because the film relies  only on the saved 

blockchains, not still-running old blockchains. Though there may be cases in which the film has to take account 

of the block invalidation. In those cases, the statically saved blockchains are also to be updated. At least, the 

expiration time of the saved blockchain has to be reminded to a still-   valid block.  

CONCLUSION 

Because of this, a film may also fail if its underlying blockchain collapses, unless it is not just portable but 

migratable.These blockchain film survivability issues have motivated us to investigate film distribution  and 

migration. In this paper, we have presented middleware designs that facilitate disk migration between 

blockchains, together with more efficient alternative designs for distribution with fewer requirements. 
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